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Setting

The orchestra consists of 6 groups. IT, TIT and V consist of real musicians, where as I, TV VI are ary music sample played by through
-Musicians® of the sample orchestras may play any instrument and any instrumental sound. They are nevertheless notated as a normal instrumental score.

Group 1 Group 3 Group 4
Virtual Ensemble (Loudspeakers) Mezzo soprano Virtual Ensemble (Loudspeakers)

Oboe

Group 2 Bassoon Group §

Clarinet in B flat Horn Clarinet in B flat

Percussion Trumpet in C Percussion

Violin Trombone Violin

Real or loudspeaker soprano voice Piano Real or loudspeaker alto voice
Harp
Accordion Group 6
Viola Virtual Ensemble (Loudspeakers)
Violoncello

Double bass
Accessories

The instruments use the following accessories

Percussion 1 Percussion 2

Violin 1 Trombone Harp imbanhon " japanese rod
rubber mute straight mute wood violin bow playing on strings marimbaphone (5 octaves) arimbaphone (5 octaves)
hwah mute bass drum tamtam
practice mute yahuah mut tamtam. 3woodblocks (large, medium, small)
esoon vi 3 templeblocks (large, medium, smal)
2 plunger mute rubber mute beaters and accessaoires
rubber mute metal cup mute practice mute Jopanese rod beaters and accessoires
practice mute . plastic mallet soft marimba mallets
Piano Violoncello sandwich paper medium soft marimba mallets
Horn Towest pitch (A0) and highest pitch (C8) are prepared with a ishing line rubber mute aluminium foil double bass bow
straight mute for the arco effect softbrush japanese rod
stop mute hard rubber mallets double bass bow hard rubber mallets
soft felt mallets bass drum beater bass drum beater
Trumpet hard pick (plectrum) super ball
plunger mute soft pick (plectrum)
wahwah mute
whisper mute
Explanations
All Instruments Percussion Woodwind Strings Piano
V  Soft Pick Double Bass Bow = st sultasto arco  play using a fishing line
Key Noise sp sul ponticello
v Hard Pick clt col legno tratto

half clt half col legno tratto (hair and wood)
Soft Felt Mallet Noise Sound (Damped String)
Oboe Fngering Scheme

Brass Medium Soft Felt
@ Harmon Mute Mallet Bassoon Fingering Scheme Harp
W) WahWan Mute Superball arco  place a violin bow between strings
@ Straight Mute oo
Bass Drum Beater s} arinet Fingering Sc

®) PlungerMute 50 Clinet Fingoring Scheme
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Play with
Handle Side
of Bass Drum Beater
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Air Noise

Sl

Dynamics are relative.

fff means play as loud as possible
(but not distorted).

ppp means play as soft as possible

Spatial Setup

Three different spatial concepts are possible

Two Loudspeakers per Group Wave Field Synthesis Loudspeaker Ensembles
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Texts by the russian author Pawel Adelgeim

(20. Septembre 1972)

Russian origin

Mow MepcnekTrBbl

MogymaTb Ham yxe nopa

0 TOM, KaK B CyMepKax HernpoLIeHHbIX
KO MHe Tbl Bbliifiellib CO iBOpa

B Xanate, Ha nne4yn Ha6p0LLIeHHOM.

M BCé, uto 6b1I0 HEepeanbHo,

BApyr cTaHeT HeBO3MOXHO 6NNCKO:
LiBeTbl Ha ckaTepTV KpaxmasbHOW,
Yai 1 ropaune cocncku,

YIOTHbIV CBET N JETCKUIA WYM
W 3TN NacKoBble PYKM -
OTkasblBaoWMNNCA ym
MosepuTb B 06pa3bl 1 3BYKU.

A panblue yto? Kyaa natn?

Ine 3apaboTaTtb fetam xneba?

B Tynunk 3aBopAT Bce nyTn

Mog 6e3pa3nuyHo cepbiM He6oM.

He3BaHbIM roctem K apxviepeto
Boiifly B 3HaKOMBbIIN KaBGUHET.
ACNyXunTb? fl BaC NPUHATH He CMelo.
CyAuMBbliA, KOHTpa...uTo Bbl! HeT".

»Mbl Bam nomoub, KoHeuHo, paabl,
Ho, - otBeuaet ropcoser, -

AnA yenoseka Bawwux B3rnAgos
VIHTeNnMreHTHOM Cyx6bl HeT".

Tpynom Taxénbim A 661 MOT
XOTA 6bl BPEMEHHO KOPMUTBCA -
TiopbMma ocTaBuna 6e3 Hor.

A viHBanuA Ha uTto roanTca?

Bnagbikam ABHO HeOCyr.

Mos cyabba Ux He TPeBOXUT.
BriHoBeH? npaB nn? - cobITb Obl C PYK.
A TaM... MycKaw X1BET, KaK MOXeET.

A CNNETHN HATKOIO HE3pUMON
MeTnio Ha Welo MHe NNeTyT:
»Kaneka, KOHTpa, non, CyanMbI. ..
W po cux nop ewwé oH TyT?

TaknuM HeT MecTa Ha 3emne
MycTb 3apbixaeTca B netne”.
TyT CnopuTb MHe He Mo nneyy,
1 A monyy. Monuy.

Polish translation
Moje perspektywy

Zastanowic sie juz pora

nad tym, jak o zmierzchu nieproszonym
ty wyjdziesz do mnie ze dworu

w palcie na plecy narzuconym.

| wszystko, co byto nierealne,

Wtem stanie sie nieprawdopodobnie bliskie:
Kwiaty na krochmalonym obrusie,

Herbata i gorace kietbaski,

przytulne $wiatto i dzieciecy gwar
i te czute rece -

umyst odmawia,

by uwierzy¢ w obrazy i dzwieki.

| co dalej? Dokad i$¢?

Gdzie zapracowac na chleb dla dzieci?
W $lepy zautek wiodg wszystkie drogi
Pod obojetnie szarym niebem.

Jak gos¢ nieproszony do biskupa

wejde do znajomego gabinetu.

,Postuga? Nie odwaze sie was przyjac.
Skazaniec, kontrrewolucjonista... alez! Nie”.

,Chetnie, oczywiscie, wam pomozemy,
ale, - odpowiada burmistrz, -

dla cztowieka waszych przekonan
inteligentnego zajecia nie ma".

Z wielkim wysitkiem mégtbym
tymczasowo sie wyzywic -
Wiezienie zabrato mi nogi.

A na co komu potrzebny inwalida?

Wtadcy wyraznie zbyt zajeci.

Méj los ich nie trwozy.

Winien? czy prawy? — pozby¢ sie go.
A tam... niech zyje, jak chce.

Oszczerstwa jak niewidzialny sznur
Oplatajg jak petla moja szyje

Kaleka, kontrrewolucjonista, pleban, skazany...

| ciggle on jeszcze tutaj?

Dla takich brak miejsca na ziemi
Niech zdycha wisielec”.

Tu rece mi opadaja,

Wiec milcze. Milcze.

English translation

My Perspectives

It is time for us to remember how

you came from the manor house at dusk,
unsolicited, to see me, your bathrobe
lightly thrown over your shoulders.

And at this moment, everything that was unrealistic
was inconceivably close:

the flowers on the starched tablecloth,

tea and hot sausages,

Cozy light and the noise of children,
and these tender hands -
the senses cannot believe
the sight and the sounds.

But what next? Where to go?

How to provide for the children?

All roads lead to a dead end

under the callous indifference of a gray sky.

| go before the bishop as an uninvited guest

and | enter the reception room | know so well

“Serve the church? | don't have the strength take that on.
A convict, a counterrevolutionary ... oh dear, no”

“We are glad to help you, of course, but” -
answers the city council -

“for a man of your views

there are no intelligent jobs.”

| could work hard

to support myself for a while -
the legs have stayed in prison.
What good is an invalid?

It's clear the bishops are fully booked.

They don't care about my future.

Guilty? Was he right? - Throw him out.

And there...let him figure out how to survive.

And the chatter becomes an invisible thread,
that weaves itself like a noose around my neck:
“cripple, counterrevolutionary, Pope, convict...
and he’s still here?

There’s no place on earth for such a person,
let him suffocate in the noose””

Here | do not take it upon myself to argue
and | remain silent. Silence.
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